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INTRODUCTION

Many of you have already started your summer holidays, so I hope this issue 

of Prosperity Life will make for interesting reading pool or deck-side.

As usual, we cover art and property in particular. Interviews with Pearl Lam and 

Danny Rolph giving their different perspectives on the art world and art market, 

while the Art A-Z is a personal whimsy by dealer, Dorian Jabri.

Sotheby’s real estate give us a timely reminder that it’s not all doom and gloom on 

the property scene. Steady growth in a buyer’s market presents lots of interesting 

opportunities to invest in one of the world’s most exciting cities. 

Still on the property scene we have focused on Manchester, our favourite and 

most dynamic city in the north of England, with architecture in the city’s Northern 

Quarter bearing striking similarities to buildings in New York’s Soho and Lower 

East Side. One of Prosperity Land’s buildings, Whitworth Park Mansions, gives 

us a cheeky platform to talk about the work and achievements of Mancunian 

Sir Joseph Whitworth, after whom our building is named, like many other 

architectural gems of the city. 

Please keep sending us your comments about what you want featured in these 

pages. Enjoy the summer holidays. 

Tatiana Svetlova

Editor
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ON THE VALUE OF TIME
By Annabel Proust

“If we pay attention to our intuition 
or gut feeling and follow it against all 
odds, it often brings coincidences or 
synchronicities that seem impossible.”

Prosperity Life Summer 2019
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Time is everyone’s depreciating asset. No matter how old 

you are, 2 or 82, the time you have is evaporating at a 

steady pace of 24 hours a day. This, in a way, is the only 

measurement that makes all of us equal. Various events in one’s 

life make us ponder what we actually do with our 24 hours daily. 

And this is where the intriguing part starts. No one really teaches 

you what to do with your time. Structured living through human 

natural cycles dictates some 7-8 hours of sleep, work or school, 

and then leisure, broadly speaking. There will be times when our 

life evolves and there is a need, necessity or desire that pushes 

us one way or another, for example, education or raising children. 

However, the majority of our time is arranged by our free will. So 

what do we choose to spend it on?

Of course, there is no magic formula, as one man’s meat is another 

man’s poison. Time is the only true barometer and with the 

passage of time, we can often appreciate if something was worth 

doing or not. I am convinced that from childhood we develop an 

innate sense of intuition of where we are heading and what or 

who we will attract in life, as we go along. If we pay attention to 

our intuition or gut feeling and follow it against all odds, it often 

brings coincidences or synchronicities that seem impossible.

I have recently started jogging with Madonna again. The last time 

we jogged together was when I was 18 and she was my age now. 

I have always loved Madonna’s energy, her incredible work ethic 

and that her art delivers a message or carries a philosophy. 24 

years later, I was looking for some motivation at the gym. A pair 

of headphones and YouTube can really do miracles. So I plugged 

in and in an instant, I had a training buddy who was electrifying. 

What I found motivating decades ago still worked. I can’t’ say 

that I was looking for it – it just presented itself as a “circle of 

life” kind of thing.  I have always been drawn to people who have 

an unstoppable quality about them – it can be anything from 

painting to making deals. Whether you call it passion, energy or 

piercing vision into the future, the action is what makes everything 

possible. The step between our wishes and realization is that very 

passion, which works like an engine in most human beings. In 

reality, of course, the only person who can make a difference 

or change the direction in life is you.  Yes, Madonna may have 

pushed me to go on a long jog, but it was me really finding all the 

connections to make it enjoyable.

What we do consistently on a daily basis gradually translates 

into a pattern or routine.  At the moment, I am going through a 

stage where I am desperately trying to establish a routine, which 

somehow includes my personal wishes at least for a few hours 

a day.  Considering that all I have in life was brought in by my 

own choice, I wonder whether promising a puppy for my son’s 3rd 

birthday was wise and if my time is going to shrink even more. This 

is how the human brain works – we don’t really have a measuring 

device, which can predict whether we will have enough time on 

our hands for some new interest. Imagine if you built a house with 

this kind of planning. Oh, I may not have time to finish the roof, 

but it’s OK, I will manage… Yet building one’s life involves some 

really serious planning, allocation of time, strength and effort and 

critically how much time you can afford to give to other people.

I have started questioning myself recently because I am spending 

a lot of time with our mini interrogator. Most of his sentences 

start with a “why”. Why do you need to work, mummy? (indeed). 

Why can’t I fly to the moon?  (you can, it’s just a logistical difficulty 

at the moment). What my little man makes me realize is that no 

matter what you do, enjoyment of what you do is key to living a 

good life.

We all know what makes us feel good and which friends or family 

fill us with positive energy or drain us of it. Happiness is highly 

tangible – we know when it is happening. You can usually see it 

with the naked eye in others. I say “happening” because it cannot 

last all the time. If it does, that means there is no variety. And the 

lack of variety is boring, which is far worse than being unhappy.

Leading an interesting, varied (and often exhausting) life is what 

I subscribe to. Whilst people often describe themselves by what 

they do, I think that it is your leisure that truly defines you. Leisure is 

hugely underrated.  The dictionary definition of leisure is “what we 

do when not working or being occupied”. We often hear ourselves 

say: “I can’t find the time to do this or that”. Well, actually, you 

can find the time – it’s the same 24-hour that you have on a silver 

platter each day. It’s your allocation of it that suffers. Time is 

invisible. Perhaps that’s why we can’t quite get the idea of where 

it is going. I recently put a block of my “device” time on my phone 

when it reaches 3 hours. And I do run out. It’s terrifying how much 

time we spend looking at our phones. I do think that we lose real-

time productivity and leisure when so much time is spent on our 

phones (irrespective whether it’s work calls, social media or just 

what’s up exchanges).

Immersing yourself in culture, whether it is music, theatre or a 

museum visit, travelling and seeing new places, playing sports or 

playing with your kids (note that I equate it to sport),  opening 

up to creativity , be it cooking, painting or writing, learning a new 

skill or even having a nap – all these things are what make up an 

individual. The best thing about leisure is that you can do it with 

someone else or alone. Whilst many occupations and jobs often 

choose us, we do choose our leisure. Things that we love doing 

add significantly to the enjoyment of life.

The reason I was returning to Madonna was that I realized that I 

still pretty much enjoy doing those things I loved at 18. Some of 

those I dropped because life got too busy, but in reality, it is just a 

matter of re-jigging and putting those things that matter on top of 

the hour-glass clock.

Issue #3 Well-being
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Can you tell us how and when you got into the Art world or 
in the business of Art?

When I returned home after studying in the UK, my father 
was expecting me become a professional or to join the family 
business and I just wanted to get out from his control. So I 
wanted to choose a profession that he had nothing to do with. I 
told him that I wanted to open an art gallery. He simply replied: 
“Over my dead body”. Which made me even more determined! 
I was doing 3 pop us shows in Hong Kong when I first started 
in 1997 while I was a property developer working for the family 
in Shanghai. That was the beginning of how I entered the art 
world.

What kind of art do you sell and collect yourself?

My gallery shows mainly focus on contemporary art, but we 
also show art which is post-war. And our shows are 50/50 Asian 
and international artists. As for my own collection, I just buy 
what pleases me. I don’t buy for investment. I collect art that 
touches my heart and my soul. I call myself not a collector but 
a shopaholic!

After so many years of collecting I can see the thread of my 
collections. My collections are not limited to Asian artists but 
also embrace international artists. And most of the pieces I have 

collected are abstract and a lot of them are very meditative.

What changes have you seen in the Art market since you 
opened your first gallery?

The post-war contemporary market has grown and has 
expanded in an incredible way. I don’t think anyone would have 
imagined that. Especially when we talk about the Asian market. 
Chinese art has now become international art. So the changes 
have been incredible.

“I collect art that touches my 
heart and my soul. I call myself 
not a collector but a shopaholic!”

ON THE GALLERY’S WALLS
an interview with Pearl Lam, 
Asia’s leading contemporary 
art gallerist

Pearl Lam is an art collector, visionary 
and international gallerist. Pearl Lam 
Galleries in Hong Kong, China and 
Sinagapore is a driving force within 
Asia’s contemporary art scene.

Pearl Lam’s apartment in Shanghai
Photo by Michael Freeman

Pearl Lam
Prosperity Life Summer 2019
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I opened my first gallery in 2006 after my father passed away, 
timely given the growth of Chinese contemporary art. Since then, 
of course, the market has grown in a way which is unbelievable... 
Today 60% of the art market in China is collecting international 
art. And when you are talking about the whole Asian market, 
they are actually focusing more on international art than local 
Asian art. And of course, fine art more and more has gained a 
currency and has become something of an asset value, which 
was unimaginable 20 or 30 years ago. Whether you agree that 
Art is an investment asset or currency is irrelevant because in 
today’s world we have to accept reality and that it is evolving in 
that direction.

How do you identify the best of the new emerging artists? 
Is this an art or a science? 

I am very lazy! I have been depending a lot on my gallery staff 
and of course my in-house curator. So mostly I depend on a 
lot of recommendations of leading curators. Most of the time 
it is not really a science. There are a lot of artists who are very 
good. But it is about sustainability. Young emerging artists keep 
on changing. At the end of 10 years, they may not be an artist 
anymore. You need to find artists who, besides being good 
artists, have a great personality and are determined to make it. 
And on top of that, they have to have luck!

Representative galleries also have to be committed to their 
career. All these things together can make the artist’s career. 
And the artists have to have the ambition to be international. 
Without the support of an international market, especially 
the USA market, you could not be a huge international artist 
supported by international museums.

Where would you say the most exciting Art scene is 
happening right now?

Africa – I would love to visit from South Africa to Nigeria. There 
are also great artists from Ethiopia.

From a collecting viewpoint - what would you advise young 
or novice collectors? 

I always recommend that no matter how you start collecting 
art it is always good to follow your heart (if you don’t have a 
budget). We all have to make mistakes. It’s OK! If you have the 
budget, and obviously you don’t want to make mistakes, they 
usually collect brand name artists, especially artists their friends 
have. Then start trusting someone who can advise you and can 
lead you and help you build a great collection. And making 
mistakes is a way of education.

If you were stranded on a desert island and could take only 
three artworks with you - what would they be? And why?

I am an “ all or nothing” person. If you just want me to take 3 
artworks, I’d rather not take anything or take everything. I can’t 
choose. This is really difficult for me. And also at every point 
of my life, I’d like certain pieces. But it would never be just 3 
artworks so it’s hard for me to say.

As far as art fairs are concerned, which would you say are 
unmissable? 

All the art Basel Art Fairs, Frieze in London and for variety Tefaf 
at Maastricht.

Are you planning to expand your galleries? Or indeed open 
galleries outside Asia?

No intention to do so.

If you could influence governments on Art and education 
- what would you want them to implement as part of the 
schools’ curriculum?

The understanding and appreciation of culture from East to 
West, from ancient to contemporary. Art and culture are soft 
power.

Modern British artists - post-war and contemporary - are 
hugely collectible. From Moore and Hepworth to Kapoor 

and Gormley. Any young sculptors whose work you admire?

There is no young British artist that springs into mind that is like 

“I am an “all or nothing” person. 
If you just want me to take three 
artworks, I’d rather not take 
anything or take everything.”

Art

Sculpture by Anish Kapoor
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Moor, Kapoor or Gormley. Today the way young artists approach 
art is through installation or new media art that has substituted 
the traditional British sculpture. This is the way I am really 
thinking about it. The artist whom I really love Studio Swine. 
They were originally conceptual designers. Their conceptual 
design does not follow the mantra “forms follow function” but, 
like conceptual art, addresses and discusses political and social 

changes. So in that sense, there is no more boundaries between 
art and design. Today conceptual designs are very similar to 
installation art.

You are known for many things, including your very large 
dining table. If you could have only 5 artists around that 
table, from any time, who and why?

I would have Jackson Pollock for his depressive and rude 
mannerism (peeing and that sort of thing!) and I would have 
Dali who is another eccentric personality who would be very 
interesting at the dinner table. Maybe Francis Bacon, Andy 
Warhol and Zhao Woo-Ki. But it’s not just about their artworks, 
but it’s also about their personality. I think when you have a 
dinner table, it’s about personality more than whether I  like 
their artworks. Each of these artists has a great personality and 
a great persona.

Which pavilions of the Venice Biennale are you most looking 
forward to?

I deliberately do not read anything about Venice Biennale 
pavilions, so that when I visit, I would have a surprise. I don’t 
want to have expectations, as when I do, it often gets very 
disappointing. So I am very open minded about anything and 
I go in hoping my expectations will be exceeded! And when 
they are, wow!

Your family background is in property development. The 
21st century saw the most buildings without any decorative 
elements, public art or sculptures. Do you think developers 
should allocate budgets on incorporating modern sculpture 
or installation/public art in new developments?

I think in Singapore government has actually stipulated that 
developers must allocate budgets for art in their developments. 
What you are asking is a very interesting issue. My family has 
been a property developer for quite a long time and art has 
never been really a thing in Hong Kong in the past. But Hong 
Kong in the last 8-10 years has changed drastically, so I am 
expecting there to be a huge surge for corporate collections 
and displays. China is starting too to have sculptures and public 
art in and around buildings and people are taking it seriously. 
And in Korea, there is a law which obliges developers to put 5%  
of the building costs into artworks. So from the cultural point 
of view, it is really important for commercial companies and 
corporate companies to support culture.  

“I don’t want to have 
expectations, as when I do, it 
often gets very disappointing.” 

Jackson Pollock

Andy Warhol
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PearlLam
Gallery
Hong Kong
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A random and very personal listing of the art market and the world of art. by Dorian Jabri

An  ART A-Z

The world’s most important art fair - 
originated in Basel, but with more fun 
parties at Art Basel Miami, and less 
expensive works at Art Basel Hong 
Kong.

= Art BaselA

One of the world’s most collectable 
artists, died tragically young, known 
for his politically charged paintings 
and his signature artistic language, 
including his ultimate symbol, the 
crown.

= BasquiatB

= Christie’s
A leading auction house that, with 
Sotheby’s, doesn’t just facilitate 
the buying and selling of art, but 
influences the art market and prices 
achieved by leading artists. Most 
recently in the news for selling 
Leonardo’s Salvator Mundi for 
$450m, a work that, controversially, 
has been withdrawn from planned 
exhibitions in Paris and Abu Dhabi 
with doubts raised about how much 
of the painting was actually done by 
Leonardo rather than his assistants.

C

= Sonia Delauney
Sonia Delauney, a leading figure in 
the Parisian avant-garde, and the 
“doyenne of abstract art” (Tate). 
She worked across several media: 
painting, textiles and even clothes, 
collaborating with dancers and 
choreographers such as Diaghalev, as 
well as London’s Liberty department 
store. Her exploration of colour 
theory resulted in ground breaking 
works that are all about strong colour 
and dynamic geometric shapes.

D

= Elgin Marbles
Housed in splendour at the British 
Museum, with successive Greek 
governments insisting on their return 
to Athens. The restitution issue 
remains a key challenge for most if 
not all museums - should artefacts be 
returned to their countries of origin or 
enjoyed by countless visitors in major 
museums of the world?

E

= Giacometti
Whose elongated thin figures of men 
and women attract record prices, with 
sculptures cast in his lifetime selling 
for tens of millions.

G

= Fontana
The Argentine-born Italian artist who 
founded Spatialism, moving beyond 
two dimensionalities, influencing 
today’s conceptual artists, and often 
featured in Frieze Masters, one of the 
most successful art fairs in London 
and New York, and a highlight for any 
serious collector.

F

= Hockney
One of the world’s greatest living 
artists, whose California swimming 
pool series are instantly recognisable 
and of enormous collector interest 
as, frankly, is anything produced by 
him, including works on paper.

H

= Impressionism
Developed in Paris by Monet and his 
contemporaries - painting outdoors 
and capturing the moment, resulting 
in iconic works such as Monet’s 
waterlilies series, most rewardingly 
viewed in Paris at the Orangerie.

I

A small country that has produced 
artists with a global influence, 
including Nara, Murakami, Kusama 
and Sugimoto, whose black and 
white photography of any subject are 
luminous and transcendent.

= All things JapaneseJ

Who, at 90, is still going strong, 
and is the world’s most successful 
female living artist whose prices 
keep going up and up with her 
signature pumpkin and infinity nets 
paintings appealing to the Instagram 
generation as well as established 
collectors of contemporary art. 
Having worked and exhibited with 
(male) Abstract Expressionists, 
including Pollock, in New York, it 
was only in later life that Kusama’s 
work took off spectacularly, with her 
works included in countless museum 
collections and whose gallery shows 
attract round the block queues.

= The one and only 
Yayoi KusamaK

Bernard Arnault’s art powerhouse in 
the Paris suburbs, designed by Frank 
Gehry, and that hosted an exhaustive 
- and to the visitor, exhausting - 
Basquiat retrospective in 2018. A 
must see on any trip to Paris.

= Paris’s Louis Vuitton 
FoundationL

Russian avant-garde artist and 
theorist seen by many as the father 
of abstract art, whose Black Square 
- housed at the Hermitage Museum 
in St Petersburg - acquired for the 
museum with the help of Russian 
oligarch Vladimir Potanin - is one of 
the art world’s most striking works of 
art.

= MalevichM
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Japanese artist, living and working in 
Tokyo, whose works are borderline 
sweet and unsettling, and principally 
of children and animals. As with 
Kusama, he is taken seriously by his 
contemporaries and the art market, 
but also has a huge fan base among 
young people who queue for hours 
to get into his gallery shows.

= NaraN

A major movement developed in 
the 1960s, using geometric forms to 
create optical effects. One of Britain’s 
most important artists, Brigit Riley, 
has recently created Messengers, 
a 10x20meter wall for London’s 
National Gallery, featuring coloured 
discs referencing works held in the 
collection, including Seurat’s Bathers 
at Asnieres.

= Op ArtO

Genius artist, founder of the Cubist 
movement alongside Braque, who 
painted Guernica, one of the most 
powerful political statements on 
canvas, and whose artistic style 
changed throughout his career. 
Look out for his musketeer series 
from the 1960s - these days the 
only period that remains remotely 
affordable - ie under $10m instead 
of the stratospheric prices many of 
his works command. His Femmes 
d’Alger sold at $180m at auction in 
2015, setting a new world record back 
then.

can’t be for anyone 
other than PicassoP

One of the group of Young British 
Artists who emerged in the 1980s, a 
contemporary of Damian Hirst, His 
sculpture, Alison Lapper Pregnant, 
featured on the fourth plinth in 
London’s Trafalgar Square in 2007, 
featuring a heavily pregnant subject 
with no arms and shortened legs, that 
managed, for the first time, to bring 
the art world and disability rights 
campaigners together.

= Marc QuinnQ

A hugely influential small space 
in London’s Kensington Gardens, 
showcasing the best of contemporary 
art, whose artistic director, Hans 
Ulrich Obrist, is a constant presence 
in any listing of the most influential 
movers and shakers in the art world. 

= The Serpentine 
GalleryS

American artist said to have 
influenced artists such as Basquiat 
and Kiefer, and whose work features 
calligraphy and graffiti often on a 
large scale. His 1968 work, Untitled 
(New York City), 1968 broke a new 
record for him, fetching over $70m 
for a spectacular blackboard covered 
in scribbles.

= Cy TwomblyT

Nearing 90, a minimalist painter, 
who founded Mono-ha,  Japan’s first 
internationally recognised movement 
in contemporary art, and whose From 
Point and From Line works from the 
70s and 80s are hugely collectible.

= Korean artist Lee 
UfanU

Whose theme this year is May You 
Live in Interesting Times, and curated 
by the Director of London’s Hayward 
Gallery, Ralph Rugoph, with the 
British Pavilion artist Cathy Wilkes 
exhibiting works bathed in natural 
Venetian light.

= The mother of all 
biennales, the Venice 
Biennale

V

No other art movement has had more 
of a dramatic effect on the arts in the 
Western world, with artists such as 
Loenardo da Vinci, Michaelangelo 
and Raphael producing masterpieces 
including the Mona Lisa and the 
ceiling of the Sistine Chapel in Rome. 
This was the period when artists 
pushed boundaries, moving away 
from art as religious instruction 
towards a new realism, and in Italy 
supported in Italy by families such 
as the Medicis (to whom modern day 
philanthropists are often compared).

= The RenaissanceR

In Keith Haring’s words, “without 
Warhol, we (referring to himself and 
Basquiat) wouldn’t exist”

= WarholW

X-ray art has been used by the 
Aboriginal people of Australia 
for generations, depicting both 
animals and humans. It is also the 
internationally recognised symbol of 
kisses, air or otherwise, used by all 
art fair goers to excess.

= X-rayX

YBAs - who started exhibiting 
together in the 80s in London, and 
who because a symbol for the new 
generation of artists, many associated 
with Goldsmiths College, who were 
not only good contemporary artists 
(Damien Hirst, Sarah Lucas, etc), but 
also knew how best to market their 
work to galleries and collectors.

= Young British ArtistsY

Z is for Zaha Hadid - visionary Iraqi 
born architect who designed the first 
of the Serpentine’s Summer Pavilion 
series, now in its 20th year.

= Zaha HadidZ

Art

Artist Yayoi Kusama
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Art

What is art to you?

Danny: Art at its most rudimentary level is communication and 

encounter. I like Anais Nin’s quote “We don’t see things as they 

are. We see them as we are.”

How would you describe your art?

Paintings that are spatially indulgent and delicious! 

Uncompromising, relating to Art History and open to those who 

believe in the power of visual discovery.

Has it changed it over the years?

The studio practise has evolved in many ways over the years (I 

graduated from the Royal College of Art in Painting in 1993). I 

follow my hunches and let the work drag me towards what I 

haven’t encountered before.

I noticed on your Instagram beautiful figurative works on paper. 

Do you exhibit/show your figurative sketches?

Thank you, I’m always drawing. Ninety per cent of what I do is work 

on paper. It mainly exists in its own right but sometimes transfers 

to the canvas or Triplewall polycarbonate sheets that I paint on. 

In the last eight years or so I have cut up a few of my travelling 

sketchbooks and arrange into window-like framed artworks, this 

transfers the private sketchbook into a public situation.

An artist’s career is quite a complex matrix of personal creativity, 

maintaining healthy relationships with galleries and museums 

and of course collectors. How does one survive and prosper as 

a contemporary artist?

I agree. Artists careers ebb and flow in unpredictable ways. 

Relationships are incredibly important in that we are in the 

business of communication and we need time to locate our 

particular vision. Opportunities and money help us to carry on 

psychologically and practically in our studios. Alongside my studio 

time and exhibition schedule, I’ve been teaching undergrads and 

postgrads for over two decades in many universities. I speak 

to students about artistic survival a lot and have developed an 

acronym for them to remember: VIRUS (vision, integrity, resilience, 

understanding and stubbornness).

Please tell us about your Rothko Memorial Trust exhibition/

residency in Latvia in 2020?

The Mark Rothko Memorial Trust Award is planned for June-

July 2020. it’s a great honour to receive this as I am an admirer 

of Rothko and his paintings. It will mean that I spend a month 

painting in a studio provided at the Mark Rothko Art Centre in 

Daugavpils, Latvia as an Artist in Residence. This will be the first 

residency I’ve undertaken since I was a Rome Scholar at The 

British School at Rome in 1998. I am looking forward to working 

in and exploring the country as well. Meeting local artists will be 

IN THE ARTIST’S STUDIO

Prosperity Life spoke to the world-renowned London born and bred 

artist Danny Rolph. We had a glimpse of his  London-based Studio and 

spoke about his artistic inspirations and career paths.

Danny Rolph
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important to me and to hear how they survive. It will coincide with 

Riga International Biennial of Contemporary Art (RIBOCA 3) which 

is held in high esteem, so I’m excited!

What inspires you to create? 

I recognised at fifteen years old that I wanted to paint and draw as 

much as I could after encountering a painting by Velasquez at the 

National Gallery in London called “Christ in the house of Martha 

and Mary” from 1618. At that age, I had no plan and continue to 

think like this as it maintains artistic freedom. Creating is like 

breathing to me.  I’m on a lifelong search to discover who I am 

and recognise that as I change my work will evolve and mirror 

my concerns and desires. The galleries I work with in New York 

(532gallery Thomas Jaeckel), Houston (Barbara Davis Gallery) 

and Brussels (Aeroplastics) are fully supportive in my approach. 

I’m continually inspired by art, politics, history, poetry, travel, 

philosophy, music and of course life!

Who are the contemporary artists whose work you admire?

Chris Ofili, Laura Owens, Brice Marden, Charlene Von Heyl, Albert 

Oehlen, Dana Schutz and Wade Guyton to name a few.

Who was your biggest influence in your journey as an artist?

My first big influence on me becoming an artist was my art 

teacher at Central Foundation Boys School called Iain Rutherford, 

He spoke to me constantly about the responsibility of becoming 

an artist.

What art do you have on your walls at home and what would you 

like to own next?

I have lots of work by other artists on my walls, some famous and 

some not. It’s good for the children to see other people’s visions.

The Royal Academy of Arts, Tate in London and the Metropolitan 

Museum of Art in New York have your works in their collection. 

Do you have ambitions for other museums to acquire your work? 

I only teach at the Royal Academy Schools, they don’t have a work, 

the others do though! I respect all Art museums as their purpose 

is to preserve culture for successive generations. Of course, It 

would be great to have work in museums further afield as I’m 

an internationalist. Private collectors are as important though, I 

make no distinctions.

I enjoyed your descriptions of the two large canvasses in your 

studio. Could you please provide some commentary on Karuna 

and Fu (below). Does it matter to you whether collectors or 

anyone who connects with your work, understand/appreciate the 

history of that particular piece? 

 The two recently finished 6 x 7 ft (183x213cm) acrylic canvases 

we spoke about are called “Karuna” (zen for compassion) and 

“Fu” (Haka for good fortune). It’s great if a viewer/collector tunes 

into the work of course, but the title for me is always a suggestion 

or acknowledgement of the way the work communicates itself 

back to me in its finished state. However, some titles are from lists 

such as British prime ministers, endangered languages, places or 

Dukedoms! I paint and draw every day as a way to keep the eye 

and mind sharp, similar to a footballer doing keep ups, perhaps.

“It’s good for the children to see other 
people’s visions.”

“Meeting local artists will be important 
to me and to hear how they survive.”

“KARUNA”

“FU”
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Art

Contemporary art can now outperform  

other traditional investment platforms,  

providing a higher return for investors. 

To find out more, email info@artcapfund.com

A NEW PLATFORM TO INVEST  

IN CONTEMPORARY ART  

WITH A GUARANTEED RETURN
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What is happening with New York City real estate market? 

New York City’s real estate market has been going through a 
healthy correction and price stabilization within the past 1.5 years 
and finally awakened during the first quarter of 2019. The years 
between 2016 and 2018 saw the ever-increasing inventory in most 
parts of Manhattan, as sellers resisted accepting the changed 
market reality and buyers moved to the sidelines to wait it out. 
After an extremely slow fourth quarter of 2018, and after years of 
both price and transaction volume decline, the market started to 
reach back to the equilibrium. Sellers have begun to accept the 
realities of the new marketplace and buyers, who see the value 
at the moment, have stepped up. Real sales activity has returned.

It is still a buyers’ market and an incredible opportunity to 
negotiate favourable deals. Particularly, that’s the case for luxury 
new development product. With so much unrealized inventory 
and strong competition in the segment, it’s a highly advantageous 

time for foreign investors to scoop up trophy properties in the city.

New price record has been recently broken: the hedge fund 
manager Ken Griffin spent $240 million to purchase a 23,000-foot 
pied-a-terre at 220 Central Park South. Vornado’s no marketing, 
no website, no previews mega-development has been the most 
dazzling success in the ultra-high-end market since 15 Central 
Park West 15 years ago. 

Another record-breaking project is 520 Park Avenue. With only 33 
condominiums, the project built by Zeckendorf Development has 
attracted the likes of British billionaire James Dyson.

Not to be forgotten is the mega-masterplan development by 
Related Companies – Hudson Yards, twenty-five-billion-dollar, 
twenty-eight-acre development that has risen on the Manhattan’s 
far West Side. It is the largest private development in the US.

What trends have you observed in the last 10 year and what can 
be expected in the future?

After several years of double-digit growth, Manhattan’s housing 
market sharply downshifted in 2018, especially at the high end 
and in new development sectors, as rising inventory and other 
factors kept homes on the market longer and forced more sellers 
to readjust both prices and expectations. Since 2009, the market 
has gone on a very aggressive ride, and I think it’s normal that we 
see a bit of a slowdown.

Indeed, the average sales price for condominiums and co-ops 
in Manhattan has risen 42% since 2009 and the average price 
per square foot is 59% higher according to the decade report 
conducted by Miller Samuel, the leading real estate consulting 
and appraisal firm. 

What we anticipate in the upcoming future are stable growth and 
moderate, yet persistent price appreciation. Other boroughs in 
NYC will be gentrified offering more options for the residents and 
investors.

Where would you recommend to invest in real estate?

Manhattan is and will always be the world’s safe haven for real 
estate investment. If your goal is to preserve wealth and diversify 
investment portfolio, then NYC is definitely the city for that. The 
average prices are still lower than in London. Hong Kong or 
Monaco, and with the current state of the world’s economy, there 
is little doubt that NYC’s real estate prices will continue to grow 
and may even surpass the current leaders. 

PROPERTY
An interview with Inessa Panchuk of Sotheby’s Real Estate, New York

“What we anticipate in the 
upcoming future are stable growth 
and moderate, yet persistent price 

appreciation.”

“It is still a buyers’ market and an 
incredible opportunity to negotiate 

favourable deals.”
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If you are looking for higher yields on the investment, I would 
advise looking into the up-and-coming Tier B cities (Cleveland, 
Denver, Atlanta, Charlotte, Jacksonville). 

Where would you recommend to invest in real estate?

Upper Manhattan, such as Harlem, Washington Heights – 
anything higher than 110th Street. Also, the area near Columbia 
University is still gentrifying. 

Besides Manhattan, I would strongly recommend looking into 
Queens and Bronx – both boroughs are on the verge of extensive 
development and investment from private developers as well as 
from the government.  Queens will clearly continue to thrive and 
change, but the loss of Amazon dealt a real setback to residents 
and landlords both commercial and residential who had devoted 
time and money to prepare for the tech giant.

America was always attractive to those who were interested in 
attending university there. Which immigration programs should 
they pay particular attention to? 

The U.S. is the most attractive country for obtaining higher 
education, in particular bachelor’s or master’s degrees. This is 
one of the main reasons why many of our clients contact us.  

Their children finish high school in the UK or Switzerland and 
want to get into the top universities in the U.S. Alternatively, they 

graduate from universities in Europe or the U.S. and are looking 
for an opportunity to work in America.  Currently, this is quite 
difficult – the demand for work visas is very high and it becomes 
more and more difficult for companies to sponsor international 
professionals. 

In both cases, we recommend the EB-5 program. 

EB-5 Immigrant Investor Program was developed by the 
U.S. Congress in 1990 for attracting financial resources of 
international investors to the American economy. This program 
allows the investor and his family (children under 21 years old) 
to obtain the Indefinite Leave to Remain (ILR) – Green Card, and 
subsequently U.S. citizenship, via the investment of $500,000 in 
setting up a new business in the US or developing an existing 
business, provided they create over 10  jobs. 

In 1992, Regional Centres – managing companies, accredited 
by the U.S. government, have been created in order to help 
international investors. These companies can attract investment 
from international investors for those projects, which have been 
approved for participation in EB-5 program.

“The U.S. is the most attractive 
country for obtaining higher 

education, in particular bachelor’s 
or master’s.”

Citizenship
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EB-5 program has been most in demand after the financial 

crisis in 2008, helping the developers who were affected by the 

financing gap. EB-5 investments increase project profitability and 

provide cheap financing for developers.  This is a new vital source 

of capital for the local economic development projects, which 

bring to life local communities, create jobs, support infrastructure 

and services. EB-5 has a significant economic impact. From 2008 

over $27,6 billion of direct foreign funds have been invested in 

the U.S.  Meanwhile, by the end of 2018, the applications valued 

at over $8 million EB-5 capital investment have been reviewed by 

the U.S. Citizenship and Immigration Services (USCIS). Even the 

most conservative data indicates that EB-5 program stimulated 

the development of at least 77,150 jobs. 

EB-5 program has become a preferred option of the investors 

who are looking to live the “American Dream”. Chinese investors 

have used this opportunity to the fullest. In the history of EB-5 

program, Chinese people have got about 85% of visas. According 

to statistics provided by the US State Department in relation to 

EB-5 visas, in 2016 financial year, China was the absolute leader 

in obtaining EB-5 visas (81%), followed by Vietnam, South Korea, 

Taiwan and India. However, the amount of applicants from 

dominating EB-5 countries, such as China and Vietnam, reflects 

a declining trend, which is related to the most part with the long 

visa processing time.  

The 2014 economic crisis caused significant rouble depreciation 

and drove many wealthy Russians to explore the EB-5 market, 

not only as an immigration route but also as a mechanism of 

safeguarding and preserving the assets. In 2015 Russia ranked 

sixth among the countries, whose citizens obtained a Green 

Card via the EB-5 program and continues to rank in top ten. EB-5 

program became a popular risk diversification option for wealthy 

Russians. 

Citizenship

Vessel - Thomas Heatherwick’s giant honeycomb-like sculpture at New York’s Hudson Yards.
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Whitworth Gallery
Photo by  Alan Williams

Joseph Whitworth, 
The Whitworth Gallery 
& Whitworth Park Mansions

PROPERTY A FOCUS ON

MANCHESTER’S
SIR JOSEPH WHITWORTH
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Great cities are made by visionaries 
- men and women dedicated to 

the greater good. Most museums and 
galleries throughout the world are born as 
a result of generosity and vision of such 
individuals.

Joseph Whitworth is the name that 
you cannot escape whilst visiting 
Manchester. Anywhere you go in the city, 
there is a reminder of the impact this 
great man has made.

Whitworth was born in Stockport in 1803, 
near Manchester. Over two centuries later, 
Manchester is still reaping the fruit of this 
incredible man’s work and achievements. 
Whitworth bequeathed much of his 
fortune to the people of Manchester, with 
the Whitworth Art Gallery and Christie 
Hospital partly funded by Whitworth's 
money. Whitworth Street and Whitworth 
Hall in Manchester are named in his 
honour. 

Sir Joseph Whitworth who is probably 
most known for his standardization of 
screw threads known as British Standard 
Whitworth (still used today). Whitworth 
understood that art and nature can 
improve everyone's life and critically 
he wanted the people of Manchester to 
enjoy art and what he called a “pleasure 
ground” – today’s Whitworth Park and 
Gallery.

Whitworth Park in the 19th century had a 
lake, two islands and there were boating 
trips from a boat-house around the 
lake. Today there is no lake, but a park 
and Gallery remain very popular. The 
Whitworth Gallery is well worth a visit 

and the old and new buildings achieve 
exactly what Whitworth had planned. 
There are plenty of seating areas in the 
new building and outside, which allow 
visitors to enjoy the art but also gaze at 
the beautiful park just outside or have 
lunch in a stunning café.

By the mid-1920s the Park’s surroundings 
had changed. The tightly planned earlier 
housing had been largely replaced by the 
developing University and Hospitals, but 
a very large residential population had 
grown on its west and north sides.  Today 
this has become a prime residential area 
ranking as the top “buy to let” location in 
the UK (by Totally Money).

Whitworth was someone whose capacity 
to advance humanity was extraordinary. 
In addition to being a superbly successful 
engineer, inventor, philanthropist and 
entrepreneur, he backed the new 
Mechanics’ Institute in Manchester 
and helped found the Manchester 
School of Design. In 1868, he founded 
a scholarship for the advancement of 
mechanical engineering. In recognition 
of his achievements and contributions to 
education in Manchester, the Whitworth 
Building of the University of Manchester 
Main Campus is named in his honour.

Whitworth also had an enduring interest 
in trying to improve the cleanliness and 
health of the city and patented a street 
sweeping machine. In 1887, Whitworth 
died aged 84, in Monte Carlo, where he 
travelled in the hope of improving his 
health. However, his legacy remains and 
prospers until this day.

One of the most important buildings in 
the M14 area – Whitworth Park Mansions 

– composed of four beautiful Victorian 
houses, Grade II listed, now converted 

into 24 apartments and named after 
Joseph Whitworth.

Portrait of Sir Joseph Whitworth

“Anywhere you go in the 
city, there is a reminder 
of the impact this great 

man has made.”



Prosperity Life Summer 2019

22

You became a media figure when you worked with Gordon 
Ramsay on Hell’s Kitchen. What was that like?

It was a lot of fun working with Gordon on Hell’s Kitchen. He 
really is a great chef and knows what works and what doesn’t 
in the restaurant kitchen. And the contestants were, on the 
whole, very willing to learn from us about what makes a great 
restaurant experience for diners.

What makes a great restaurant?

It’s such a mix, but all restaurants must get the “basics” right. 
That means food, ambience, lighting, sound, decor, service - 
and making sure the front of 
house team works well with 
the kitchen. It’s not easy - 
but it’s essential. It’s like an 
orchestra at full throttle. Each 
constituent part complements 
the other - and even the most 
minor instrument has an effect 
on the whole. In a restaurant, 
even if one part of the jigsaw 
is missing or flawed - that’s 
it. Diners in major cities have 
lots of choices about where to 
spend their time and money. If 
you want them to come back, 
each time they come to dine 
with you, they need to know 
that the dining experience 
remains of a consistently high 
standard. I’ve recently had 
a meal at Joel Robuchon in 
Monaco - sitting alone at the 
chef’s table - and everything 
worked like clockwork. Very 
impressive.

And a restaurant from hell?

Loud music and garish lighting. Very few restaurants get this 
right. Even if the kitchen is producing top-flight dishes, if when 
they arrive in front of a diner, the music is too loud or the lighting 
is too bright - who’d enjoy their meal in that kind of a room? Some 
restaurants, however, manage to get away with loud music and 
DJs - with a club like atmosphere developing as the evening 
wears on. But that takes a great deal of meticulous planning and 
very few succeed in getting the mix right. There’s no excuse for 
serving up mediocre food in a space that looks fabulous - diners 

are unforgiving. They may enjoy a party atmosphere a few times, 
but if the food they’re eating isn’t up to scratch - they’ll move on. 
It’s a crowded marketplace and competition is fierce. 

Anyone opening a new restaurant in any major city faces many 
challenges, but assuming they’ve overcome all the hurdles 
through to opening, any pointers?

I always tell owners and managers of new restaurants to try and 
give themselves a year, if they can manage that, to get things 
right. Your reviewers don’t come on opening night - that’s usually 
just the party crowd, friends and family and a sprinkling of the 

press if you’re lucky. The success of a 
restaurant is about so much more than 
opening week frenzy. It takes time to 
bed things down - to get the kitchen 
working at full strength, and to iron out 
any issues around menus, staffing, the 
interaction with diners from the minute 
they arrive through to their exit from 
the building. It all has to be seamless 
and professional, even the smallest 
glitch can ruin an evening out. It’s 
about making everything work from 
start to end. 

The advice I give all restaurant owners: 
treat everyone as if they are the most 
important food critic in town. And 
never ever be deferential to a well-
known food critic if they’re dining at 
your restaurant. Sycophantic service 
makes me squirm.

In London, where would you say gets 
it right?

I’ve always admired Jeremy King and 
Chris Corbin. The magic touch they 
have is all about their attention to 
detail. They know what works and 

what doesn’t - and even their hotel venture, the Beaumont, 
which they’ve now sold, had that mix right. Other restaurants I’d 
rate in the city include Scott’s of course, and the Ivy has always 
been a fun place to eat. I like sitting at the bar post theatre - 
courteous, professional staff serving not overly elaborate food 
in a beautiful room where diners are made to feel at ease. Le 
Caprice is a classic example of the importance of front of the 
house. Being greeted by Jesus Adorno at the door, looking after 
all the tables, not just those of celebrities, the piano tinkling 

James was formerly the Maitre d’ at  California’s 
iconic French restaurant L’Orangerie, and 
then also on the world’s most widely watched 
culinary TV show, Hell’s Kitchen, with the 
legendary chef Gordon Ramsay. He’s based 
in LA and London and works with both the 
entertainment and the restaurant industries.

F O O D  a n d  D R I N K

AN INTERVIEW WITH RESTAURANT 
INSIDER JAMES LUKANIK
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away in the corner, and a packed room with an international 
crowd all make for a fabulous night out. Having said that, I also 
love Vietnamese and Chinese restaurants that aren’t in the full-
on glamour league. Hackney and Brixton have great new places, 
and Shoreditch is now very firmly on the foodie map too with 
lots of fun places. 

And in Los Angeles?

I’m not sure that any restaurant has managed to recreate the 
glories of L’Orangerie! What made the restaurant so special was 
an effortless elegance - great produce, sourced carefully, and of 
the highest quality - prepared by great chefs and served by staff 
who knew and loved the food they delivered to diners. In a room 
that also happened to have the most spectacular floral displays 
- thanks to owners, Virginie and Gerard Ferry.

The LA scene seems to be more about what’s buzzy and trendy. 
Cecconi’s and Catch remain good - in Downtown, the restaurant 
at the Nomad hotel is also very good, and Mexican food in the 
city - which sometimes started out being served from food 
trucks in parking lots - is infinitely superior to Mexican food in 
London! 

The Drago family of restaurants serve up great Italian food, and 
Ludovic Lefebvre at Trois Mec does a fantastic tasting menu, 
albeit at eye-watering prices. 

Is there a single piece of advice you’d give to anyone 
considering opening a new restaurant?

Don’t be shouty or gimmicky. The formula that works - and 
this applies to all restaurants that last the course - is to have 
a personality that speaks volumes about what is being served 
and how. A good chef, a sommelier who knows their wines and 
doesn’t shy away from recommending a less expensive bottle, 
a bartender who knows how to mix cocktails, and waiters who 
take pride in their work, and a front of house team that is self-
assured and marshalls staff and diners with confidence and 
ease. There’s much more involved in making diners feel they’ve 
had a great night out - but get the basics right, and you’re well on 
your way to success. 

Finally, in London, where would you go for a great cocktail and 
for dinner? 

I’m a Negroni drinker, and the bar at Duke’s, headed up by 
Alessandro, serves up great cocktails in a civilised setting. 
For dinner, without plugging my clients’ restaurants, I’d end up 
at the Colony Grill for an anchovy laden Caesar, and the best 
Tomahawk steak in town. 

James will provide regular recommendations on places to 
eat and drink in future editions of PL. He can be contacted on 
lukanikjames@gmail.com

Food
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A CLOSER LOOK 
AT START-UP & 
INNOVATOR VISAS
New immigration route into the UK
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Below is a summary of the main requirements for both 
routes:

To combat this issue, in March 2019 the UK government 
has discontinued the UK’s Tier 1 Entrepreneur Visa 

and replaced it with two new visa categories – the “start-up” 
and “innovator” visas. Both routes are intended for non –EEA 
nationals wishing to set up a business in the UK. The new 
scheme is clearly looking to address concerns previously that 
entrepreneur visa application processing is too subjective and 
dependant on the assessment of the Home Office caseworker. 
To qualify for a visa in either category, applicants will first need 
to obtain an endorsement from an approved endorsing body. 
All applicants will be assessed for innovation, viability and 
scalability. There are currently 24 registered endorsing bodies 
and they will start their work in that capacity from September 
2019. There will be strict monthly quotations on the number 
of applications, but specific numbers are yet to be announced.

In addition most universities will be able to provide the 
necessary endorsement, so it makes this route very attractive 
to students who wish set up business and settle in the UK in 
the future.

By requiring applicants to secure endorsement prior to 
making their application to the Home Office, it is hoped the 
new visa will offer a more objective evaluation of the viability 
of the business idea.

Interestingly, the funding requirement will be waived for those 
switching from the new Start-up scheme, who have made 
significant achievements against their business plans.

In a further reform, the investment amount has been 
significantly reduced, from £200,000 under the old 
entrepreneur visa route to £50,000 under the new innovation 
route. A smaller capital requirement should open up the 
route to a wider pool of candidates and shift the focus of the 
application on the merit and potential for the business idea to 
be successful.

So far it seems that this route is geared towards tech 
businesses as most of the endorsing bodies deal with tech 
start-ups.

STARTUP VISA
The Start-up category is for early-stage, but high 
potential entrepreneurs starting a business in the UK for 
the first time. 

Applicants do not need any funds to invest in their 
business at this stage, and must not have previously 
set up a business in the UK.

Successful applicants are granted leave for 2 years and 
can also bring their family members (spouses/partners 
and children under 18) to the UK. 

During the granted period of leave applicants will spend 
the majority of their time developing their businesses 
but can also take on other work outside of their 
businesses, to support themselves.

At the end of 2 years, Startup visa holders can switch 
into the Innovator category (see below) to extend their 
stay and develop their businesses in the UK.

INNOVATOR VISA
The Innovator category is for more experienced 
businesspeople seeking to establish a business in the 
UK. 

Applicants will need a minimum £50,000 funding 
available to invest in their business. 

Successful Innovators are granted leave for 3 years 
at a time and can also bring their family members 
(spouses/partners and children under 18) to the UK. 

Innovators must work entirely on developing their 
business ventures and may not take on other 
employment outside their business. This includes 
anything which effectively amounts to employment, 
such as using their own business to hire out their labour 
to another employer. 

After 3 years, Innovators can apply to extend their stay 
for a further 3 years or to settle permanently in the UK. 
Each of these 3 stages (initial application, extension, 
settlement) requires endorsement from an endorsing 
body.

www.svetlovallp.com

The Financial Times reported that 1,946 IT 
professionals from outside the European 
Economic Area had been refused visas 
since November because of restrictions 
on the availability of so-called “Tier 2” visas 
for professionals. The sector was one of 
the worst affected after medicine — 2,360 
applications from doctors were rejected 
because of restrictions in the same period. 

CONTACT SVETLOVA LLP IF YOU WOULD 
LIKE TO APPLY FOR A START-UP OR 
INNOVATOR VISA
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*15th Century-style photo 
session for a new restaurant by 
Lambic Brasserie

VISUAL CONTENT
The ‘Splento’ Way

BUSINESS
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There is an overwhelming amount of channels to attract 
customers these days, from social media to banner ads, pay 

per click, PR, and advertising. However, all these channels have 
one thing in common: Professional. Visual. Content. 

With an ever-growing need for visual content, many businesses 
turn to stock photography for their needs because the cost of 
hiring a professional photographer or videographer is perceived 
to be too high. The perception of expense isn’t the only issue 
facing businesses when it comes to visual content. Quite often, 
it takes a lot of time to find the right photographer. Once you’ve 
found the photographer you want and if they’re popular, there’ll 
likely be a long waiting time before they do the shoot. 

The problem is, stock photos and stock videos don’t represent 
YOUR business or brand. They are generic by definition. How 
many times have you visited a website to see photos of smiley 
business people around a desk that you’ve seen a million times 
before? Wouldn’t you love to have content that really engages 
your audience with your brand and real people behind it?

There is a solution - one that proves hiring professional 
photographers and videographers is affordable, whilst providing 
high quality and fast results.

Introducing Splento - a pioneering photography and videography 
company that connects people who want to hire carefully pre-
vetted professionals in their area at affordable prices…but that 
doesn’t mean they’re the ‘budget’ option or poor quality - quite the 
opposite! Splento has worked with some of the biggest brands in 
the world, including Google, Deliveroo, The Royal Family, Facebook 
and KPMG to name a few. They’ve provided photographers for 
live events and awards ceremonies such as Web Summit and the 
Great British Entrepreneur Awards.

So...just what is Splento and who is behind it?

Roman Grigoriev (CEO), describes Splento as “an Amazon-like 
hybrid marketplace that controls the entire visual content creation 
process from start to finish. From how you make your booking, 
to customer support, to photo and video editing, delivery, and 
storage. Splento carefully interviews, vets and tests every single 

photographer to make sure our quality is consistent throughout.  

For companies that need great visual content of consistent 
quality, but don’t want the operational complexity of managing 
freelancers worldwide, Splento’s tech, processes, and team make 
the whole experience super-efficient and hassle-free”. 

Roman is an open-book when it comes to his feelings about the 
industry. Simply  googling
 ‘Splento CEO Letters’ will lead you to Roman’s blogs about the 
state of the business, the industry and where he sees its future. He 
even regularly writes open letters to his competitors, opening up 
conversations and encouraging competition within the industry.  

Since 2015, Splento has gone from strength to strength, from 
“a couple of guys in a garage to a well-oiled high performing 
machine.”  Within the first two years, they’ve covered sessions in 
23 countries, 200 cities around the world.

Splento handles the photographers’ and videographers’ marketing, 
billing, networking, and branding efforts, allowing them to keep 
costs competitive. With an ever-growing database of specialist 
and multilingual photographers, it has everything covered from a 
family shoot to a graduation ceremony, a corporate conference to 
a product launch – providing guaranteed end-to-end service, even 
at short notice.

Splento’s success is only cemented by the fact that it was recently 
accepted to Wayra’s accelerator programme in the UK (run by 
Telefonica). The Wayra Call is described as “a cross-industry 
call for any start-up developing innovative digital products, 
services, and technologies that can shape the world we live in.” 
The prerequisites for acceptance are tough - Wayra rarely invests 
in ideas or startups without a minimum viable product - so for 
Splento to be chosen was both exciting and exceptional.

Splento is going from strength to strength - this year alone they 
have already added services including facial recognition for their 
galleries and live event photos for conferences and exhibitions - 
and with drone photography and videography to follow shortly, the 
sky is literally the limit for this industry-disrupting visual content 
company.

If you’d like to find out more about Splento, visit splento.com.

To discuss investment opportunities, email Roman at ceo@splento.com.

Business

The Business of Photography
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TRAVEL
a photo essay from North Korea
Even before President Trump set 
foot in North Korea, our travel 
correspondent Olga Luzhkova 
visited. Here we share some of her 
impressions of this elusive state.

Prosperity Life Summer 2019
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Travel

Above are pictures of the nursery in a rice-
growing cooperative. Far from the city, this 
cooperative became the standard of good 
work all across the country.

Above, left, and overleaf top right, the 
images of the underground system in 
Pyongyang show off beautiful mosaic 
decoration. Its aesthetic remind the visitor 
of Moscow underground system. Visitors 
are only allowed to visit 5 stations of the 
main line.

METRO

COOPERATIVE
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Pyongyang has prominent 
monumentalism in its 
architecture and sculptures 
around the city. 

PYONGYANG

Hotel Koryo

Mountain 
Kumgang
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